The Making of Americans of Gertrude Stein (Time and Space Limited, 
Universalist Church, 4 West 76th Street, New York City; conceived 
and directed by Linda Mussman, executed and performed by Robert 
Balderson, Ronald Harrington, Donna Inglima, Marge Burman) 

Americans in The Making of Americans in 1908 and sixty-eight years 
later in the making by Gertrude Stein North South East West that is 
Martha Hersland facing North spectators on four sides facing in all 
directions the space-for-acting is a rectangle inside of which is 

an ellipse inside of which is a circle which is divided into four 
quadrants the ellipse North-South which of course means that East 

is closer to West than North is to South four white arrows surround 
the circle one between South and East and one between East and North 
both of which are clockwise pointing one between South and West and 
one between West and North both of which are counterclockwise point- 
ing and Martha Hersland is sitting at a control panel at South facing 
North and Robert Balderson Ronald Harrington Donna Inglima are sitting 
on wooden milk crates painted white one at West one at East one at 
North Martha is in street-clothes the other three performers are 

in sweat-suits with hoods blue Americans "I write for myself and 
strangers" pacing animals in cages pacing North-South South-North 
each with his own box from which he leaves and to which he returns 
repeating the Overture 1812 repeating in a Gregorian mode this is 

an historical investigation of repeating and repetition the actors 
are performers using cue cards from which they calmly read asking 
what is theatre and Martha is the controller at the controls for 
whom the performers are performing and for us drying perspiration 
with towels on the chair behind the controls repeating the Habanera 
from Carmen in speeches read sitting and walking and standing and 
standing on top is one of the actors of a box his own box for em- 
phasis "Repeating is a wonderful thing in living beings" Old Man 
River is now sung and the lyrics are "one one one one one one one 
one one one one one one one one one one one" and so on each re- 
petition is different in the making in the insistence we laugh at 
crying and cry at laughing everywhere repeating behind two of the 
white boxes which have become a pulpit white box white box pulpit 
for emphasis sixty-eight years after in the making whistling the 
title song from Cabaret pacing circling walking North-South South- 
North East-West West-East balloons is there what they are becoming 
balloons one performer inflates the next inflates the next and 


the ball is bouncing there and now the words are doing the same 





